Cager, Chezia Thompson. “Jean Toomer’s: Teaching Cane.” 

Studies in African-American Culture 9 (2006): 1-13.

Devoted to the teaching and understanding of Toomer’s novel. Cager draws comparisons between the characters depicted in Cane and the reality of Southern rural life in the African-American community. Cager’s analysis expertly places portions of the novel into cycles and does an excellent job of interpreting the ending cycle of the novel: rejuvenation. 

Jackson, Karen. “Split-Gut Song” Literature Criticism (2005): 1-68.

Explores the poems in Cane as the essential guides through the text. An amazing break down of the poems in Cane and suggestion that they are devalued unrightfully so because they essentially provide the ending interpretation of defeat at Cane’s end contrary to the theorized “rejuvenation”. 

Kalasky, Drew. “Poetry Criticism” Literature Criticism 7 (1994): 307-310. 

Attempts to prove Cane as simply a book of poetry not a novel like so theorized before. A good argument made about the poetic symbolism Toomer expresses in Cane and the lack of a novel being pulled out of this expression.
Karr, Justin. “Short Story Criticism” Criticism and Interpretation 45 (2001): 167-180

Attempts to prove that the women in Cane are “the threads which weave Cane together”. An interesting insight on the women characters in Cane. A very deep analysis about the women characters being the same woman, “archetypal woman” with different faces.
O’Daniel, Therman B. “Jean Toomer: A Critical Evaluation” Criticism and Interpretation(1988): 17-25.

Evalutates Toomer’s personal connection to Cane and the Negro spirit and Toomer’s yearning for social identity. Cane is interpreted as Toomer’s everlasting expression of joy for discovery of that identity and the emotional needs that he took on after discovering that identity. 

Woodson, Jon. “To Make A New Race.” African American studies in the Harlem Renaissance (1998): 29-47.

Theorizes that Cane is “unintelligible to humans of an ordinary range of consciousness.” Woodson supports this theory calling Toomer’s Cane “not popular literature”. It is an interesting take on Cane as Woodson sees Cane in the eyes of Toomer by exploring that Cane is not African-American literature but “the new slope of consciousness”.

